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work, the world is one of pure romance. Mediaeval customs, mediaeval buildings, the mediaeval Catholic religion, the general social framework of the thirteenth or fourteenth century, are assumed throughout, but it would be idle to attempt to place them in any known age or country. The world of fantasy in which they are set is like and yet unlike that of the second cycle of prose tales which began more than thirty years later, when he abandoned the semi-historical setting of "John Ball" and cc The House of the Wolfings " and returned to a world of pure romance in the story of cc The Roots of the Mountains " and the series of stories which followed it. Both worlds are vaguely mediaeval, but the men and women who move in these earlier tales are less strong and more passionate; and the world itself is more opulent, more Southern, reminding one often of Provence or Italy rather than of the rich.but temperate Northern lands dwelt in by the men of Burgdale or Upmeads or Utter-hay. The Muse of the North had not yet become to him what it was in later years,cc Mother, and Love, and Sister all in one," as he calls it in a poem written about ten years after this. The tale of "Lindenborg Pool" is indeed suggested by a story in Thorpe's " Northern Mythology," and " The Hollow Land " is headed by a few lines from the Niebelungenlied; but the atmosphere is throughout that of the French romances, not that of the Scandinavian epic. Another likeness between the two cycles of stories is the skilful interweaving of prose and verse, afterwards adopted by him as a conscious literary method in " The House of the Wolfings " and .." The Well at the World's End." Among these early romances are several exquisite lyrical fragments. One of these, the song sung by Margaret in "The Hollow Land/' has passed from mouth to mouth among many lovers of poetry who never read the romance itself:f Morris's early
